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When I came into DIG, I imagined myself having lots of down 
time. Coming over from the Daily Forty-Niner, where we had 
to put out a publication every day, I thought doing a monthly 


magazine would be cake. I was wrong. 


DIG never stops. It’s something you have to continually work 
on, or else work piles up quick. I thought I could take some time 
off in between last issue and this issue to focus on some school 
stuff and try to give my girlfriend a nice Valentine’s Day weekend. 


I ended up super behind. 


Thank God we have our art director, Stephanie Cary, to bail us 
out when we're behind. I know you guys have to look at my ugly 
mug shot on this inside cover every month, but it is the people 
behind the scenes that make this magazine what it is. I have a 


great staff. 


And so the DIG express keeps chugging along. We put together 


another solid issue for you guys. 


Oakland-based pop-rock quartet The Matches are on our 
cover, not due to a lack of a bigger name, but because we believe 


they’re going to be a big name in the near future. 


I got the chance to go up to the Four Seasons in Beverly Hills 
and do a one-on-one interview with action star Jason Statham 
in his suite. Lauren Williams let us publish her investigative 
piece on Puvungna, something she’s been working on since last 
semester. Dale Johnson got to take part in a college telephone 
press conference and talk to former President Bill Clinton about 


his new global initiative aimed at college students. 


Daniela Gutierrez talked to Matt Sharp, the founding member 


of Weezer and front man of the newly-reunited The Rentals. 
Jessica Iavazzi had a nice conversation with CSULB alumni 
Tiffany Rinehart, personal assistant to Kathy Griffin. 

Unfortunately, we got cut down to 16 pages again this month. 
We had to axe our short-lived “nightlife” section, but we were 
still able to keep a condensed version of our opinion and reviews 
section. 

March should be a fun month. Both St. Patrick’s Day and 
Easter are fun holidays to celebrate, and spring break starts 
March 31. It will be a nice, and much needed, week off. 

And after four months of working, we finally launched a brand 
new digmagonline.com. Check it out when you get a chance. 

Anyway, have a great month everybody and enjoy the issue! 


ey Vee Wile nson 


Matthew Wilkinson 
Editor in Chief 
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Let the DIG Legend Live On. 
Don’t Wait! Get involved in 


the publication this semes- 
ter. Stop by SSPA 0350. 
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Dig Magazine is a publication of Dig & 49er 
Publications Board. Signed letters or e-mails are 
welcomed, appreciated and must include the authors 
name. 
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12 Entertainment 


Action star, Jason 
*Statham has playing a 
badass down toa 
science. 


Opinion 
Gun control on campus and a free alternative 
to Blockbuster are discussed by our opinion 
writers. 


Q&A 
Former President Bill Clinton introduces his 
college Global Initiative program. 


Band Profile 


Indie geek Matt Sharp revives The Rentals. 


¢ Calendar 
Your source for what’s going down on and off 
campus for March. 


6 Music 
The Matches hope to finally ignite with their 
upcoming release “A Band In Hope.” 


1Q Investigative Report 
Puvungna revealed: the truth, history, 
importance and controversy surrounding the 
sacred land of CSULB. 


4 Alumnus Profile 
From graduation to reality TV, learn how 
one alumnus landed her dream job through 
MySpace. 


» Travel 
Life in a simpler country: one international 
student’s time in Helsinki, Finland. 


6 Reviews 
Ludacris brings his Southern style to the 
Pyramid, Cobra Starship invades L.A. and 
ASHES dIVIDE drop its debut album. 
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By Niki Payne 


Here we go again. Yet another 
mass shooting goes by at yet another 
institution of higher learning. 

The problem with gun violence 
among the youth of America has only 
escalated over the past decade. Just 
last year, there was the tragedy at 
Virginia Tech that left 33 dead and 
many others wounded. Five months later, another incident 
occurred at Delaware State University. 

More recently was the shooting at Louisiana Technical 
College on Feb. 8 when a young woman fatally shot two 
fellow students in a classroom before killing herself. And 
most recent was the tragedy at Northern Illinois University 
on Feb. 14 that left 6 students dead, including the shooter, 
and 16 others injured. 

As a result of rising concerns over personal safety, 
students are now advocating their right to bear arms on 
university campuses across the nation. The idea is to allow 
those with a gun license to legally carry a gun around at 
school. 

Some states are trying to pass a bill that will prohibit 
universities from punishing students who choose to carry a 


Guns should not be 
allowed on campus. I 
think I'd rather take my 
chances with the random 

lone shooter. 


gun on campus; Utah is the only state 
that allows it. The University of Utah 
tried to challenge the law, but the 
court upheld the law last year. 

There’s a reoccurring theme here, 
fight fire with fire. Is that something 
that should be advocated? 

There’s this notion that the only ~ 
way to stop a person with a gun is 
with a gun. It’s ironic considering the 
whole idea behind advocating gun freedoms on campus is 
to decrease gun violence, which in essence should mean 
straying away from guns, not moving towards them. 

Those in favor of carrying guns on campus believe that 
having a gun on your person will deter gun violence. This 
idea of using a gun as a deterrent is just preposterous and 
doesn’t make any sense to me. It’s like an oxymoron. 

Guns should not be allowed on campus. I think I’d rather 
take my chances with the random lone shooter. Besides, 
if everyone is allowed to carry a gun, and they all start 
shooting after another person started shooting, how in the 
heck are the police going to know who the real culprit is? 
They won’t even know who to shoot at and it would just be 
a whole massacre in itself. It would be complete chaos, and 
it would leave unarmed students stuck in the crossfire. {(/§ 


By Daniel Macri 


Blockbuster is an evil corporation. Paying more than $4 
to rent “Hot Rod” for two nights or “Larry the Cable Guy: 
Health Inspector” for a week doesn’t sound like much of a 
deal to me. And the chances of finding Federico Fellini’s 
classic Italian masterpiece “8 1,” or a great independent 
film such as Richard Linklater’s “Slacker,” are slim to 
none. 

What can be done? How can you find what you want for 
free and for a week’s rental? How can we bring down the 
wicked empire of Blockbuster? The answer is simple: your 
local library. 

We're living in the 21st century now and libraries are 
no longer limited to only books.You can check out DVDs, 
videos, audio books and music CDs, for free. 

There are plenty of libraries just begging for attention in 
your area. The whole process is simple and requires just a 
few minutes of your time. 

Call the libraries in your area and ask if they have the 
item you desire. No worries if they don’t because many 
libraries are part of a chain. If one of the libraries in Long 
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Beach doesn’t have what you’re looking for, chances are the 
other libraries in the chain will. Calling surrounding cities 
and their library chains increase your chances too. You can 
even check most libraries’ catalogues online. 

If they have your desired item, the staff can put it on 
hold for you. The only labor involved is driving down and 
picking it up, which is what you would be doing anyway if 
you were heading to Blockbuster. 

How do I know? Well, I currently work at the Buena Park 
Library, which is a block away from Knott’s Berry Farm. 
You can find quality films, such as The Coen Brothers’ first 
film and masterpiece, “Blood Simple,” not to mention many 
new releases such as “3:10 To Yuma,” to take home free for 
a week. Can Blockbuster match that? I don’t think so. 

I’m not familiar with the libraries in Long Beach because 
I just moved here, but if Buena Park, Cypress, Anaheim and 
Lakewood provide such deals, there’s no reason why cities 
around your area wouldn’t do the same. Even our university 
library has a decent selection of movies. 

You owe it to yourself to treat yourself right without ever 
taking out your wallet. Support your local public library. {9 
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By Dale Johnson 


While his wife is battling 
daily to stay alive in 
the democratic primary 
race, former President 
Bill Clinton is fighting a 
different battle. Clinton has 
created the Clinton Global 
Initiative University project 
in an effort to organize 
college students together 
to combat the many global 
problems that our society 
is facing. 

In a recent conference 
call, President Clinton told 


DIG about the CGI U’s e e 
goals and the impact that 
young people can have ] bel On. 


on today’s most pressing 
global issues. 

Q: Out of all the many 
significant global issues 
that we are faced with, 
which issue do you feel 
college students have 
the most impact on? 

A: I think you can have 
the biggest impact on global issues right where you live 
if you do something to make your university completely 
carbon neutral and fight global warming by proving 
it’s good economics to do so. [If all the colleges and 
universities in America were to become carbon neutral, 
it would reduce America’s greenhouse gas emissions 
by something like 6 or 7 percent. It would make a huge 
difference and give everybody something to do right 
there on the campus. 

Q: What steps can we take, as college students 
in society, to become more proactive rather than 
reactive? In other words, should weindependently 
organize or should we affiliate with a university 
or national entity? 

A: Well, I think whether you affiliate with a national 
entity or not is your own choice. But I think that you ought 
to —just as Tulane has a community service requirement 
— every college or university in this country could at 
least have its own non-governmental organization with 
its own charter, organized as a 501(c3) so you can get 
tax deductible contributions. 

Then you can pick projects that you’re going to deal 
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with, and it would grow 
over time. I think this 
ought to become a part 
of college life. I think 
students should think of 
this as just another part of 
their education, another 
part of their development 
as citizens. 

I'd __ like to see 
colleges brand their 
non-governmental 
organizations the same 
waytheybrandtheirsports 
teams or their bands. I 
would like everybody to 
want to join that more 
than they wanted to be in 
their favorite fraternity, 
sorority or other group. 

Q:President 
Clinton, on the topic 
of poverty alleviation, 
CGI U has stated that 
panels will examine 
efforts to spur social 
entrepreneurship, 
create jobs, improve 
educational resources 
and expand economic 
prosperityforallpeople. 
In light of an increased 
focus on micro-lending 
iversities 1n and the growth of small 

1 businesses to decrease 
poverty, do you think 
cas this idea of free trade 
_. 9 meeds to be sold to 
Cit. young people who may 

be ambivalent about its 
effects at home? 

A: I do. One of the things I hope will be discussed 
here is the role of trade and economics both abroad and 
around the world. America has to trade. We've always 
been a trading nation. We’re 4 percent of the world’s 
people and we have over 22 percent of its income. 

So we have to sell something to someone else. When 
we trade with Africa, for example, we've created 
hundreds of thousands of jobs with the Africa trade bill 
that passed in my second term and was renewed in this 
decade without any appreciable, negative impact on the 
American economy. 

But we also need to look at the totally inadequate 
response that the United States has to workers who are 
distressed here and the absence of an aggressive plan 
to continually create new economic opportunities for 
Americans at home. 

The only way you can have free trade and have it 
work is to have labor and environmental standards in 
the agreements so that other people around the world 
benefit, ordinary people do, not just the wealthy. {jj 
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‘After almost a 10-year absence from the music 


iscene, indie rock group | 


ls are working 


10n a full-length album for the digital age. i 


By Daniela Gutierrez 


2006 was a great year for ’90s indie- 
before-indie-was-indie-music lovers. 
Two Los Angeles-based geek-indie rock/ 
power-pop bands reunited, Ozma and The 
Rentals. To celebrate their reunions, the 
bands went on tour together. Everybody 
who witnessed the pairing had only one 
word to describe it: amazing. Matt Sharp, 
the soul of The Rentals, agrees. 

“There was something very special in the 
air, beyond music and songs, something 
extra,” Sharp said. “Especially the feeling 
with the people, their and our audience, you could tell they 
were excited for both groups equally. We were very emotionally 
connected with them.” 

The current lineup of The Rentals is Sharp, Rachel Haden, 
Sara Radle, Ben Pringle, Lauren Chipman and Dan Joeright. Each 
member takes on various roles in the band, playing at least two or 
three instruments in addition to vocals. 

But the original version of the band was born in 1994 as a side 
project of Sharp, who was the bassist of Weezer at the time, a 
group he founded in 1992. His new project released its debut 
album, “The Return of the Rentals,” in 1995. Sharp even got 
Weezer drummer Patrick Wilson to play drums on all the tracks. 

The album did well, and the song “Friends of P” became a 
contagious hit. It was added to most modern rock stations’ 
playlists and the video was in MTV’s regular rotation. 

Sharp returned to the studio with Weezer to record its cult- 
favorite album, “Pinkerton,” in 1996. The Rentals were put on 
hold. 

But in 1997, Sharp put together a second version of The Rentals. 
The band recorded its sophomore album, “Seven More Minutes,” 
for Warner Bros. Records. The album had collaborations with 
great European artists like Blur’s Damon Albarn, Tim Wheeler of 
Ash, Miki Berenyi of Lush and Elastica’s Donna Matthews. 
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»6 AS soon as we 
played our first 
show it felt like 
home, it was very 
natural, effortless. 


- Matt Sharp 


For Sharp, the second album had a 
more “aggressive sound,” specifically for 
its lack of strings. It was also during this 
time period where Sharp parted ways with 
Weezer. 

The album sold considerably less than 
the band’s first. Sharp was unhappy with 
the mixing, and fought with the label. Once 
again, The Rentals were put on hiatus. 

But last year, after two solo acoustic 
projects and almost a 10-year absence, 
Sharp put together the current lineup of 
the band. 

The group put out a digital EP online, 
“The Last Little Life EP,” and is now working on a full-length 
album. 

Plans for the album include some of the known and dear 
elements of the band, female and male mixing vocals, moog 
synthesizers and lots of strings. Sharp expressed his excitement 
about working with multi-Grammy winning producer Joe 
Chicarelli, a good friend of the band, who also has recently worked 
with The Shins and The White Stripes. Chicarelli also mixed the 
first three songs of the EP. 

“Tt was very funny, that EP was truly not intended to be 
released,” Sharp said. “It was just for ourselves, but then Joe 
[Chicarelli] came over and listened to what we were doing and 
suggested to put it up just how it was.” 

The band wants to release the album independently, to avoid 
outside influences. Sharp is hoping to do some solo acoustic 
performances locally in the next months. 

He wasn’t sure what to expect when he decided to bring 
The Rentals back, but that uncertainty disappeared when they 
performed together. 

“As soon as we played our first show it felt like home, it was very 
natural, effortless,” Sharp said. “That’s a very good experience to 
have, to have all these different energies on stage and still feel at 
ease.” 


Your guide to concerts, on campus events a 


UAM Presents 
Lothar Schmitz: 
Survival Strategies, 
@ University Art 
Museum, 12-5 p.m. 


Dropkick Murphy's 
@ The Grove of 
Anaheim, 7:30 


Women’s Softball? 
Long Beach 
Invitational, @ 
Mayfair Park, all 
day 


Comeback Kid, @ 
Chain Reaction, 
7:30 p.m., $12 


M 


RE 


T 


Linkin Park w/ 
Coheed and 
Cambria, @ Staples 
Center, 7:00 p.m., 
$66/$36 


Bad Religion, @ 
HOB Sunset, 9:00 
p.m., $22.50 


11 
Baseball vs. 
Western Illinois, 
@ Blair Field, 6:30 
p.m. 


Bad Religion, @ 
HOB Sunset, 9:00 
p-m., $22.50 


Ww 


Men’s Volleyball 
vs. Pacific, @ The 
Pyramid, 7:00 p.m. 


Foo Fighters, @ 


The Forum, 8:00 


p.m., $43/$23 


12 
Men’s and Women’s 
Basketball Big 
West Conference 
Tournaments, 
@ Anaheim 
Convention Center, 
times TBA 


Angels and 
Airwaves, @ HOB 
Anaheim, 7:30 
p.m., $25 


T 


nd local happenings 


F 


Mighty Mighty Bosstones 


Men’s Basketball 
vs. Cal Poly, @ The 
Pyramid, 7:00 p.m. 


Lifehouse, @ HOB 
Anaheim, 8:00 
p.m., 27.50/$25.50 


13 


Women’s Tennis vs. 
Penn., @ Campus 
courts, 1:00 p.m. 


Say Anything, @ 
The Avalon, 7:30 


p.m., $17.50 


Men’s Volleyball 
vs. Stanford, @ The 
Pyramid, 6:00 p.m. 


Women’s Tennis, 
vs UC Davis, @ 
Campus courts, 
1:00 p.m. 


14 
Baseball vs. USC, 


@ Blair Field, 6:30 
p.m. 


Men’s Volleyball 
vs. IPFW, @ The 
Pyramid, 7:00 p.m. 


S 


Baseball vs. 
Wichita State, @ 
Blair Field, 1:00 
p.m. 


Mighty Mighty 
Bosstones, @ The 
Avalon, 8:00 p.m., 
$25 


Men’s Basketball 
Homecoming vs. 
UC Santa Barbara, 
@ The Pyramid, 
4:00 p.m. 


15 
Men’s Volleyball vs. 
Penn State, @ The 
Pyramid, 7:00 p.m. 


Silverstein, @ The 
Avalon, 6:30 p.m., 
$17.50 


21 22 
Men’s Volleyball Baseball vs. UCLA, 
vs. BYU, @ The @ Blair Field, 
Pyramid, 7:00 p.m. | Double Header 
time TBA 


18 19 
The Vines, @ The 
Troubadour, 8:00 
p-m., $18 


20 
Men’s Volleyball 
vs. BYU, @ The 
Pyramid, 7:00 p.m. 


Portugal The Man, 


| 

Baseball vs. USC, _| St. Patricks Day Baseball vs. San 

| @ Blair Field, 1:00 Diego State, @ 

p.m. Explosions In The | Blair Field, 6:30 
Sky, @ The Wiltern, | p.m. 


Matchbox Twenty, | 9:00 p.m., $17 


@ Staples Center, 
7:00 p.m., $69/$35 


Brass Ensembles, 
@ Gerald Daniel 
Recital Hall, 8:00 
p.m., $10/$7 


@ Chain Reaction, 
7:30 p.m., $12 


HorrorPops, @ 
HOB Sunset, 
9:00 p.m., 
$19.50/$16.50 


24 25 26 27, 28 
Tokyo Police Chamber Orchestra | The English Beat, | Citizen Cope, @ 
Baseball vs. Club, @ The Glass | Concert, @ Gerald | @ The Grove of The Wiltern, 8:30 
Harvard, @ Blair House, 7:00 p.m., | Daniel Recital Hall, | Anaheim, 8:30 p.m., $25 
Field, 6:30 p.m. $15 8:00 p.m., $10/$7 | p.m., $25 
A Flock Of 


Concert Jazz Seagulls, @ HOB 
Orchestra, @ Anaheim, 8:00 
University Theater, | p.m., $28/$25 
8:00 p.m., $10/$7 


29 
Men’s Volleyball 
vs. UCLA, @ The 
Pyramid, 7:00 p.m. 


George Strait, @ 
The Home Depot 
Center, 7:30 p.m., 
$85/$45 


City and Colour, @ 
Knitting Factory, 


30 : 
The Black Keys, @ | Spring Break 8:00 p.m., $12 


The Glass House, 
7:00 p.m., $20 


The Loved Ones, 
@ Chain Reaction, 
7:30 p.m., $10 


Cesar Chavez Day - 
No Class 


Bad Manners, @ 
HOB Anaheim, 
8:00 p.m., $12.50 
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The Matdnes n 


nd’s 


ever got any love from mainstream 


outlets for their hyped sophomore release ‘‘Decomposer,’ 
but they’re not abandoning hope. Or are they? 


By Matthew Wilkinson 


A few months after the release of indie pop-rock quartet The 
Matches’ 2006 album, “Decomposer,” 25-year-old singer and 
guitarist Shawn Harris found himself standing in front of a mirror 
in a hotel room staring at his own reflection. 

The buzz that surrounded the album was so loud that it was 
heard worldwide. The band had worked with an elite group of 
producers including Goldfinger’s John Feldmann, Blink 182’s 
Mark Hoppus, Rancid’s Tim Armstrong, 311’s Nick Hexum and 
Bad Religion’s Brett Gurewitz. Anticipation was high, even Harris 
was speculating about making it big. 

“I’m excited to get to the next monetary tier because I want 
to be able to spend an assload of money on a video and I want 
to direct it,” Harris told me in an interview for the Daily Forty- 
Niner a week before “Decomposer” was released. “So I’m like, let’s 
get our band popular so that I can get this budget to do this idea 
on film.” 

But when the album was released, there was no change in 
monetary tiers. The band didn’t become popular. Radio stations 
didn’t play the single, a video for “Papercut Skin” didn’t make 
MTV’s rotation and sales were far from what was envisioned. 

The record that Harris described as a “completely perfect 
reflection of me and my bandmates” was considered a commercial 
flop, and he no longer liked the reflection in the hotel mirror. 

“I thought about if I met Bob Dylan, what he would think of 
me, and I didn’t like it,” Harris said. “Some kid came up to me at 
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a show and said ‘Hey man. I like your hair man. It reminds me of 
Davey Havok,’ and I said oops. That’s not what I wanted to do. 
I really like AFI, but I don’t want to remind anybody of Davey 
Havok.” 

So Harris took a pair of scissors and started cutting the long 
wave of hair that hung over his face. 

“I didn’t feel like a dumb kid anymore,” Harris wrote in a 
“candid note” that was sent out to the press. “I felt like a dumb 
man now, and my guitar and my voice, they got the memo.” 

But sitting in the passenger seat of my car outside the Chain 
Reaction in Anaheim last month, Harris had a new explication. 

“Cutting the hair was a commitment to letting the crazy be on 
the inside,” he said. 

He left the lock of hair in the hotel sink, and continued on the 
road with newfound inspiration. Despite the desire to give up, 
Harris couldn’t stop writing. His new emotions flooded out onto 
paper, creating a new, mature sound. He was writing a song a day 
for almost a month. 

It’s the songs from these sessions that make up most of “A Band 
In Hope,” the band’s third album which will be released March 18 
on Epitaph Records. 

“We actually wrote some of the happiest songs we’ve ever 
written,” Harris said. “I’m a pretty happy person. I’ve got mood 
swings, but when you think about a moody person you often think 
of the bad side of that. A moody person also gets really, really 
happy when they get happy. We’ve never captured that side of 
ourselves before.” 


“®)\ 


Like with the last record, Harris, along with guitarist Jon 
DeVoto, bassist Justin San Souci and drummer Matt Whalen, 
elected to record in between shows and tours and to work with 
a group of producers, most of whom they were familiar with. 
Feldmann, Hexum, Armstrong, Mike Green and Miles “The 
Wizard” Hurwitz returned from “Decomposer.” 

“T hear a bunch of records,” Harris said. “I hear whatever the 
hot record is right now, and I don’t think any of those dudes do 
any better than Mike Green or The Wizard. I don’t know why I 
wouldn’t record with them. They understand us, and the reason 
why we're working with a number of them is so our record won’t 
sound too single faceted.” 

With “Decomposer” being their first album recorded in a 
professional studio, the guys were “loose in a toy store of sounds” 
Harris said. They were curious to play with all the different effects. 
With that out of their systems, The Matches were looking for a 
different feel with the next record. 

There was a track the band recorded with Hexum during the 
“Decomposer” sessions, “AM Tilts,” that didn’t make that record. 
The band continued working on it after the album’s release, and 
decided it would set the tone for “A Band In Hope.” 

“It’s the first track and it’s pretty much recorded live,” Harris 
said. “We all played in one room. We put our amps in another 
room and put a mic on them, and just played together. We didn’t 
do everything live, but we kind of wanted that stompy vibe.” 

“Decomposer” was a huge sonic mutation from the band’s debut 
album, “E. Von Dahl Killed The Locals,” and “A Band In Hope” 
in another step in a different direction. It’s mellow, mature and 
poignant. Harris’ lyrics are laced with symbols and metaphors, a 
vast growth from the “I can’t wait to grow up and get out of this 
town” stories on the band’s first album. But Harris isn’t quick to 
dismiss their older work. 

“T don’t think what we’re doing now is necessarily better,” he 
said. “I feel like we’re improving as musicians. Our guitars are 
starting to feel like a part of our arms more and more, and we’re 
doing vocal practices every day. We’re improving in that sense, 
but I think what really draws people to songs are the characters in 
them and the emotional intent. So I wouldn’t write off anything 
we've done, no matter how much less mature it is, because that’s 
a moment too.” 

One noticeable element in all three records is the band’s album 
art. Harris, who considers himself just as much an artist as a 
musician, does most of the band’s art and music videos himself 
with art partner Emilee Seymour. The pair have an art company 


Photos by Matthew Wilkinson: 


r 


called Oxen, which did all the art for “Decomposer” and “A Band 
In Hope.” 

Their pride and joy though is the video for “Salty Eyes,” a 
single from “Decomposer.” As a contemporary homage to the old 
Bob Dylan video where he dropped cue cards with words from his 
lyrics on them to “Subterranean Homesick Blues,” Oxen, along 
with Hurwitz and Michael Coleman, directed a video of the band 
members dropping televisions with VCRs playing words from the 
song’s lyrics on them. 

“We needed a lot of televisions,” Harris said in a making-of 
video. “We posed as charities and government-funded agencies 
driving around the city of Oakland and going to dumps.” 

After rehearsing with choreography mapped out on the 
concrete with chalk and dropping cardboard boxes because they 
didn’t have enough TVs, the band shot the video in one take. The 
finished product was a success, and was praised by several major 
media outlets. It even beat out a Dave Matthews Band video for 
the number one featured video on RollingStone.com. 

A buzz has already started around “A Band In Hope.” The 
band landed one of the covers of Alternative Press magazine’s 
“100 bands you need to know” issue, and are supporting on the 
magazine’s tour this month. Absolutepunk.net founder Jason 
Tate put the group at number one on his “next big things of 2008 
list. 

But Harris refuses to speculate the future of the album. 
Learning from the mistakes on “Decomposer,” he has made sure 
the band is ready to go from the start. They launched a new website 
(designed by Oxen), did several publicity photo shoots and have 
music videos for “Wake The Sun” and “Yankee In A Chip Shop” 
already in the can. 

While it’s impossible to predict what the music industry holds 
for any artist these days, one thing is for sure; no matter what 
happens, The Matches will keep bringing their unique-sounding 
music in their self-stitched clothing to anybody who will listen. 

“One of the biggest learning experiences from ‘Decomposer’ 
was in terms of removing commercial success from the feeling 
of success that comes with making a record that we’re proud of,” 
Harris said. “We came to the realization that we’re going to keep 
writing songs regardless if anybody is listening.” 

The members of The Matches are OK with being the weird art 
kids, and they’re going to keep showing it in their music. 

“I don’t feel like we belong on tour with anybody,” Harris 
admitted. “We only go on tour with people because it’s standard, 
you kind of have to. There’s no tour we fit in with and there’s no 
mix tape we belong on.” {iI 
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DIG investigates the back round of the 
22-acre lot that once was inhabited by 
American Indians. 


By Lauren Williams 
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en Cassandra Vitale was in 

her Parkside dorm one fall 

night her freshman year, 

a fleeting image appeared 

before her: an intricate indigenous-looking 

mask “shaped like an upside down tear 

drop, rounded at the face and tapering into 

a point at the chin,” vivid with detail and 

hard-to-describe colors, engulfed in lines 

and complete with a place for eyes and a 
mouth. 

It was 2003, and despite the lapse in 
time, Vitale recalls the day five years ago 
vividly. 

“I totally thought I saw this mask, spirit 
thing,” Vitale said in her California Indians 
anthropology class late one afternoon last 
October. 

When she told her resident assistant 
about the incident a few days later, she 
was told for the first time about the sacred 
American Indian site that is within sight 
from most dorms: Puvungna. 

Vitale’s experience is not a unique one. 
According to Cindi Alvitre, a professor in 
American Indian studies and anthropology, 
students have told her numerous stories 
about having nightmares in the dorms or 
feeling haunted and relating that and other 
rumors to Puvungna. 

Alvitre is not new to American Indian 
issues. She is a Tongva descendent of 
the Moompetam, or salt water, clan, was 
the first woman chair of the Gabrielino- 
Tongva tribal counsel, and has served 
other positions including the director 
of the Gabrielino-Tongva maritime 
organization, the Ti’at Society. She was 
also the co-founder of the Mother Earth 
Clan, according to information from 
the Indigenous Knowledges Conference 
of 2005. She and her family have been 
activists for Puvungna for decades. 

In the California Indians anthropology 
class last semester, another student, Chad 
Allison, a senior anthropology major, 
mentioned that during SOAR tours 
students are told that the site is a burial 
ground. 

“Each year we have to correct them,” 
Alvitre said, sitting on the countertop 
beneath the windows in LA3-106 last fall. 

For Alvitre and other Gabrielino- 
Tongvas, the terminology for Puvungna 
is significant, and the difference between 
“burial ground” and “sacred site” is an 
important one. For them, Puvungna is 
where the world was created. The site was 
not a cemetery. 

But the mythology surrounding 
Puvungna’s history didn’t begin in 1972, 
when the remains of an Indian boy were 
discovered there. 

The creation story of the Gabrielino- 
Tongvas places the beginnings of the 
universe on the grounds that California 
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State University, Long Beach 
now inhabits. 

According to Gabrielino- 
Tongva mythology, the world 
was not created from a swirling 
ball of gases and particles, and 
life did not originate in some 
remote part of Africa, but on 
the land that is now occupied 
by CSULB. 

Although today the 
remaining 22-acres of Puvungna 
are densely covered with dry 
weeds, little landscaping and 
few markers indicating its past, 
the land upon which CSULB 
now rests was once very fertile, rich land, 
with many signs of inhabitance. 

According to Barbara Smith, the main 
docent at the Rancho Los Alamitos ranch 
on Bixby Hill road, two miles east of the 
campus’ entrance, bears, deer, and other 
animals lived in the area, which once was a 
thriving costal community. 

According to literature from Rancho 
Los Alamitos, the Gabrielino-Tongvas 
lived in what is now Long Beach since 500 
A.D., but the extent of the area that the 
Gabrielino-Tongva community occupied 
can’t be determined for sure. 

The name given to the collective group 
of tribes that inhabited what is now CSULB 
was “Gabrielino,” given to the group by 
Spanish settlers, according to Alvitre, who 
arrived in the area in the late 1700s and 
later relocated the indigenous community 
to missions around Southern California. 

“The name Tongva is what we’ve chosen 
to use in the present,” which means “people 
of the Earth,” Alvitre said in her office one 
day, early last fall semester. “There was no 
one tribe called “‘Tongva.” 

At least 10 Gabrielino-Tongva-related 
communities exist in the Southern 
California area, each with at least 15 
members, with the Gabrielino-Tongva 
community stretching from Los Angeles to 
San Gabriel. 

In 1972, parts of the remains of a young 
Indian boy were discovered on the land 
while workmen were digging on the site. 
The remains of the boy were placed in an 
archeology lab on campus. In 1974, the 
site was placed on the National Register 
of Historic Places. In 1979, students at 
Puvungna reburied the partial remains of 
the young boy. 

On the first Earth Day after Puvungna 
was established as a sacred site, April 22, 
1970 (although some people believe it 
was in 1971, according to Eugene Ruyle, 
a former anthropology professor) organic 
community gardens were established on 
Puvungna, something that Alvitreand other 
members of the Gabrielino-Tongva tribe 
say they “never saw as incompatible.” 
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According to an e-mail from Ruyle, the 
gardens “covered about two or three acres 
just to the west of Earl Warren Drive and 
to the north of State University Drive,” 
which is now Beach Drive. 

Later, in 1992, the organic farm was 
torn down when the university, under 
then president Karl Anatol, was trying to 
develop a strip mall, as later President 
Robert Maxson characterized it. According 
to a portion of the CSULB website run by 
Ruyle, the organic garden was the first part 
of Puvungna to go in order to make room 
for a temporary parking lot. 

In 1993, a spiritual vigil was started by 
a Juaneno Indian elder, Lillian Robles, 
to prevent the development of Puvungna, 
according to Ruyle. 

“She was joined by hundreds of Indian 
supporters, but not all were there at all 
times,” Ruyle wrote. “Lillian was on the 
land [continuously] for several weeks. 
There were always at least a half-dozen 
supporters with her; at ceremonies that 
number would increase dramatically.” 

In the fall of 1993, the university was 
under court order not to obstruct the 
access of the indigenous to the land. 

Later, the university entered into a 
lawsuit with Gabrielino-Tongva Indians 
who were represented by the international 
American Civil Liberties Union, according 
to Alvitre, who, with her family, occupied 
the land for a brief period. 

A study was commissioned by the 
university to verify whether or not the 
site was once occupied by the Gabrielino- 
Tongvas, but was strongly opposed by the 
indigenous group as well as archeologists 
at the school. According to Ruyle’s 
website, the ACLU obtained a preliminary 
injunction preventing the dig. Later, an 
appellate court denied the school the right 
to sue, according to Alivtre, because the 
school didn’t have legal standing. 

Soon after the legal dispute between 
the university and the indigenous people 
was dismissed, President Robert Maxson 
assumed the role as president of CSULB 
and vowed not to disturb the site. 

“When I went to Long Beach State as 


president there was a plan to build 
a strip mall on the land which is 
called Puvungna at the entrance 
to the university. I didn’t think 
that was an appropriate use of that 
land,” said Maxson, who is now 
living on a small island between 
Seattle and Vancouver, Canada. “I 
said as long as I was president we 
would not build anything on that 
land. However, I would not make 
any decision that would tie the 
hands of future presidents. That 
would be a decision that he or she 
must make.” 

After Maxsonlefttheuniversity, 
his promise to the Gabrielino-Tongvas 
went with him. After he had retired from 
the position, President F. King Alexander 
assumed the role without making the same 
agreement, but Alvitre assures that the 
relationship between the university and 
the Gabrielino-Tongvas has been a cordial 
one, saying that the university has never 
interfered with the group’s activities on 
the land. 

“There's a continuing conversation,” 
Alvitre said in her office. “We're all aware 
of it,” she continued referring to the land. 

The land has remained in an awkward 
limbo, between university ownership 
and its indigenous history for sometime. 
While the university recognizes the land 
bordering the Bellflower entrance as the 
“90-acre lot,” students and staff often call 
it by the indigenous term: Puvungna. 

Because of the precarious relationship 
the indigenous people and the university 
have with the land, the 22-are lot has 
been left largely neglected. While the land 
is on university property, it also remains 
a historic site on the National Register of 
Historic Places. 

In the California Indians anthropology 
class last semester, a student asked 
Alvitre why there hasn’t been an effort to 
landscape the area, and Alvitre noted that 
the land is neither entirely the universities, 
nor entirely that of the Gabrielino-Tongva 
Indians, so it’s neither fully maintained by 
the university or the Gabrielino-Tongvas. 

As it remains, there are two major 
landmarks on the land, left there by the 
indigenous community: a memory stick 
painted with a bundle of sage, a Christian 
cross, and plastic red and pink mittens, 
as well as a cross with four long pieces of 
cloth hanging from its limbs, red, white, 
yellow, and black — the same vague blur of 
colors Cassandra Vitale remembers seeing 
five years ago. 

President Alexander was not available 
for comment regarding this article. 

Andrew Franks and Stephen 
Sabetti contributed to this report. |)){3 
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Most people know English actor Jason 
Statham from his intense action roles 
in “The Italian Job,” “The Transporter” 
and “Crank,” but for his newest project, 
“The Bank Job,” Statham puts down his 
fists and takes a crack at playing a 
family man. 


ason Statham is known for one thing: kicking ass. Role after 

role features the former model driving fast cars, killing bad 

guys and getting the girl. But when he saw the script for “The 
Bank Job,” a thriller based on actual events in London in the early 
"70s, he saw a chance to play a real family man with problems 
other than how to get a bomb out from a car before it explodes. 

Statham grew up on the streets of London, selling items out 
of barrels for his family’s black market business. At a young age, 
he developed a talent for swimming. He became an Olympic 
Diver on the British National Diving Team, and finished twelfth 
in the World Championships of 1992. But his big break into the 
film industry came when he was a model for French Connection 
(FCUK.) 

French Connection was a_ big 
investor in the Guy Ritchie movie “Lock, 
Stock and Two Smoking Barrels.” The 
company introduced Statham to Ritchie, 

_ and Ritchie agreed to let him audition 
for the part of an illegal street vendor. 
Channeling his experience on the black 
market, Statham nailed the audition. 

The two teamed up again for “Snatch” 
in 2000, and since then Statham has 
continued to become a bigger name in 
the industry with starring roles in “The 
Transporter,” “The One” and “War.” 

Q: Is “The Bank Job” really a true 
story? 

A: Absolutely, yeah. The facts are 
there was a robbery that took place at Lloyds Bank in Baker 
Street in 1971. There was three particular days where the press 
started to expose and unravel how the robbers got into the bank 

-_and what they took, and then on day four there was nothing. 
It was like a complete, gag blanket to the press. So you could 
only assume there was something in those security boxes that 
somebody didn't want the rest of the public to know about. The 
issue of a D-notice [press gag order] is only achievable by the 
signature of the prime minister and the queen. So you've got to 
wonder what was in those boxes. 

So we know there was something: in there, and we also know 
there was several people that used to keep things in there for 
certain leverage, and there was a political guy Michael X that 
the authorities were trying to put in prison, but they couldn't 
-put him away because he was saying that he had some kind of 

_ pictures that the British public wouldn't want to see. He used that 
-to keep himself out of jail so he could keep running his extortion 
and all his other little nasty things he was up to. So if you put two 
and two together, you can quite easily make four. 

Q: How was it for you to portray a family man and work with 
kids? 

A: Yeah, one of the reasons why I wanted to do this was it was 
a chance for me to interact with kids and not just scowl and beat 
people up. Every movie you do you want to push yourself in a 
different direction you havent been. For me to act with Keeley 
Hawes, who plays my wife, was great. She’s such a great little 
actress, and to do something with a little more emotional content 
than what I'm used to be given, you feel like you're growing as 
an actor. 

Q: Was it cool filming at home in the U.K.? 

A: Yeah, got to sleep in my own bed. It was great. It’s not 
ideal for staying in shape, because you get back from work and 
hit the pubs with friends and have a few pints every night. Even 
the food there is very dense, and that’s not great for what I do. 

Q: At least you didn’t have to fake an American accent. 

A: Every time I do it I go why, why, why? I think I'm just going 
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to try to play English characters from now on. I just need some 
practice and some time and a coach, you can't just wing it. 

Q: You've kind of been pigeonholed as an action actor. Did you 
feel this was a different role for you? 

A: Yeah. I dont think it was an amazing departure from 
anything I've done before. I think it was a good role, and I think 
there was more talking and less fighting. There was much more 
of an emotional journey for this dude, he has much more at stake 
than anything I've had in the past. He has real relationships, 
friends and stuff he has to climb-.out of. It’s more complex than 
anything I've done before. 

Q: Are we ever going to see a Jason Statham romantic 
comedy? 

A: Yeah, if you can write one, yeah 
(laughs.) Ill do. it. Next time you 
come in, give me 100 pages of the old 
“romcom” and I'll be in. 

Q: The fight scene was kind of just 
thrown in there. Was that just for fun? 

A: I'm sick of people wanting to 
make me fight people. It bores the shit 
out of me (laughs). No, what really did 
piss me off though was that they put it 
in the trailer. Ido. a couple of silly moves 
and they stick it all over the trailer. It 
shows you the way Hollywood thinks. : 
It makes it look like an action film, and 
that’s so not what this film is. 

Q: Are you trying to get away from 
action films? 

A: Absolutely not. I’m about ready to go and make two, back 
to back. I love action movies. They're the only reason why I get 
to do fantastic films like “The Bank Job,” is because I do action 
movies and people go see them and it gives me a chance to do 
something different as well. The next two films I’m about to do 
are both fully-loaded action movies. 

Q: What are you working on now? 

A: “Crank 2” and “Transporter 3.” So I'm in the gym 6 a.m. 
to midday, and then I'm going to come back from there and do 
“Crank 2.” : : 

Q: So did your character and Saffron Burrow’s character ever 
hook up? We never see it, but the movie alludes to it. 

A: We actually shot a whole sex scene in the vault, but it was 
Roger's decision to leave it up to the audience to fill in the blanks. 
Did he sleep with her? Did he not sleep with her? Did he feel 
conscious about it? When his wife asks if he slept with her, his 
silence implicates he did. But what if he didn't? What if he just felt. 
bad he kissed her? I don't know. 

Q: Is it fun to shoot sex scenes? 

A: It’s actually as unsexy as you can get. You got people there 
with cameras up your bum, and you don't know where to put 
your hands. In the end that was one of funniest days of the whole 
shoot, but I cant give you the detail of why. 

Q: You're known for doing all of your own stunts. Now that 
you're becoming a bigger name actor, are you still going to do 
them? 

A: Yeah, no point in sucking it. It’s hard to find a stunt double 
that has a bald head and a bad attitude, so you might as well do 
it yourself. 

Q: In “Crank,” your character Chev Chelios fell out of a 
helicopter, bounced off a car and landed in the pavement. How is 
he coming back for a “Crank 2?” 

A: He’s coming back. He’s shoveled from the street and he’s 
thrown into the back of a black van and that’s where the movie 
starts. It’s very cool. oe 
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Just one week after graduating from CSULB, Tiffany 
Rinehart became a personal assistant to comedian 
Kathy Griffin and is now a D-list celebrity herself. 


By Jessica lavazzi 


Every senior dreams of graduating college and beginning his or 
her dream job right away. Well a week after Tiffany Rinehart said 
goodbye to Cal State Long Beach in 2006, she began a coveted 
position in the entertainment industry. What she didn’t know was 
that her new career would also make her a reality TV star. 

Rinehart graduated from CSULB with a degree in public 
relations and a minor in marketing. While at the university, 
Rinehart was a part of Public Relations Student Society of America 
(PRSSA) and knew she wanted to work in the entertainment 
industry after graduation. During her last semester, Rinehart 
came across Jessica Zajicek, comedian Kathy Griffin’s personal 
assistant, on MySpace and decided to write her a message. 

“I found Jessica on MySpace and just asked her how to become 
a personal celebrity assistant,” Rinehart said. “She told me it was 
about who you know, but that they were currently looking for 
person for an open position with Kathy.” 

Rinehart then had a trial day with Griffin and Zajicek and the 
three immediately clicked. Rinehart became the newest addition 
to Team Griffin, along with Zajicek and Tom Vise, Griffin’s tour 
manager, just one week after her college graduation. 

The team was just wrapping up filming of the second season of 
Griffin’s reality television show on the Bravo network, “My Life on 
the D-List.” Rinehart never imagined herself on a reality show. 

“At first I was a little weary of the cameras and always staring 
at them,” Rinehart said. 

The show, which Rinehart notes that Griffin calls “the last real 
reality show on television,” won an Emmy award for “Outstanding 
Reality Program” for season two. Season three premiered in June 
2007, featuring the new team. 

“Season three was all about introducing [Team Griffin] 
and showing how Kathy moved on from her divorce,” Rinehart 
explained. 

Now “My Life on the D-List” is currently filming its fourth 
season through the middle of April, and Rinehart says there is 
“no such thing as a typical day” for her. Rinehart and the team 
are filming every day and constantly traveling with Griffin’s hectic 
touring schedule. They will be out of the country for the entire 
month of March and traveling every week until April. 

“T think the best part is traveling,” Rinehart said, who has 
been to Jamaica, Mexico, London, Ireland and Bora Bora among 
other places with Griffin. “I would never have been able to do the 
traveling I have done without [Griffin], but it’s also the downside 
and hard trying to keep up with friends, my boyfriend and family. 
It’s the best and worst part.” 

When the show is not filming, Rinehart has set 8-hour days, 5 
days a week at an office inside Griffin’s house, but says “everything 
varies day by day.” She takes care of everything from Griffin’s 
touring needs, to pre-production for the show, to taking Griffin’s 
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dogs to the veterinarian, to 
accompanying her to a talk 
show. When not working, 
Rinehart enjoys going to 
concerts, hanging out with 
friends and is a self-described 
old lady because her favorite 
thing to do is lie on the couch 
and catch up with her TiVo. 

Rinehart describes Griffin as 
a great boss and working with 
her a great atmosphere. 

“The thing about [Griffin] is 
she doesn’t try to be funny, it 
just comes naturally,” Rinehart 
said. “She is quick and witty and can come back with a one-liner 
like nothing. I would have to think about something funny, and to 
her it just comes naturally.” 

Now just two years after graduating, Rinehart is a “mini- 
celebrity” in her small hometown of Tracy in Northern California, 
where Griffin visited for the first time at the beginning of 
February. 

“It was crazy because the news was following us,” Rinehart 
recalled. “I did interviews and people I went to high school with 
think they are my best friends now.” 

Since being on “My Life on the D-List,” Rinehart notes that she 
gets recognized every now and then. Outside of Griffin’s shows 
fans recognize her and the other members of Team Griffin and 
want pictures with them and their autographs. 

“It’s weird because I don’t think my autograph is worth 
anything,” Rinehart said. ae 

It’s just another day in the life of a reality television star. |." 
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journey into the heart of Helsinki, Finland. 


By Denise Lama 


countries in the world. And why wouldn’t it? During any 
time of the year, if you are well equipped for the cold, you 
| can enjoy long walks in the forest without worrying about getting 
mugged, kidnapped, or anything else that might happen in parts 
of the United States and anywhere else in the world. 
Five-year-old kids walk to school alone and use public 
transportation by themselves. Safety is one of Finland’s most 
valuable characteristics, and I cherished every bit of it as I walked 
: back to my apartment nightly. 
As an international studies major, it is mandatory to either study 
abroad or do an internship with an international organization. I 
ended up doing both. During the summer that I spent working 
at the Permanent Mission of Chile to the United Nations in New 
York City, I learned that Finland was widely recognized for its 
politics of peacekeeping and neutrality. That’s when I decided 
: that going to Helsinki was a must. I wanted to learn more about 
this philosophy and about the country in general. 
\ Education in Finland, especially for children, is among the 
: best in the world. Higher education is very highly regarded as 
¢ well. The institution that I attended, the University of Helsinki, 
is ranked number 74 worldwide according to Shangai Jiao Tong 
University rankings. It’s highly recognizable and their faculty is 
phenomenal. 
This was evident when Pekka Haavisto, a member of the Finnish 
Parliament and former United Nations adviser to the United 
Nations Secretariat of the Convention to Combat Desertification, 
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showed up as my professor for global environmental politics. 
Additionally, education is free for everyone, even international 
students. Because of all these benefits, I couldn’t stop taking 
classes and ended up with 22 units, which made me spend long 
days at the library reading books on political science and European 
integration, the two subjects that I learned the most about there. 

It wasn’t all about studying, though. Nature is one of the most 
beautiful attractions in Finland, and I took great advantage of 
it by taking long walks. Forests, lakes and ponds are part of the 
every day scenery within Helsinki. I went out for nature walks 
every weekend right by my apartment. 

One of my favorite things to do was to take the ferry to 
Suomenlinna, an island about 30 minutes away from the Finnish 
capital. It’s known for being an important monument in military 
architecture. It was built under Swedish rule as a military fortress 
and is now one of Helsinki’s suburbs, with 850 people living there. 
Travelers go there for picnics and teenagers go to drink with their 
friends. 

Rich in history, education and foreign politics, Finland is 
definitely worth visiting and learning more about. After staying 
there for three months, I realized that I would like to go back there 
and get a graduate degree. 

After being there for a considerable amount of time, you 
develop a very particular relationship with this passive country. 
I had never felt such a connection until I went to Finland. The 
calmness of the people, of the city, and the magical landscape 
made me build strong ties with a nation that I had never really 
showed much interest in before I embarked into the unknown. |." 
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An authentic hip-hop show includes a mediocre opening rap 
group, hype men to get the crowd into the performance, an on- 
stage DJ and secondary rappers to support the main act. Rapper 
Ludacris’ performance at The Walter Pyramid on Saturday, Feb. 
23 had all of these elements. The only thing missing was the 
crowd. 

Despite a half-full venue, Ludacris put on an energetic set and 
played a variety of his songs. He played old hits for what he called 
the “true Ludacris fans” like “Act a Fool,” “Youz a Hoe” and “Area 
Codes,” as well as his most recent songs like “Stand Up,” “Pimpin’ 
All Over the World” and “Get Back.” His set also included recent 
songs that he collaborated on, such as Usher’s “Yeah,” DJ Fellil 
Fel’s “Get Buck In Here,” DJ Khaled’s “I’m So Hood” and Gucci 
Mane’s “Freaky Gurl.” 

Before Ludacris even came out to perform, the energy level 
was high inside the Pyramid with people dancing and battling on 
the floor in front of the stage. As soon as Luda took the stage, 
people rushed to the front to get as close to him as possible, and at 
one point he even jumped off the stage to get closer to the crowd. 
Through the entire show, every person from the front of the floor 
to the top of the bleachers was on their feet dancing. 

Ludacris’ show was lively and fun for every attendee from the 
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beginning to the end. Regardless of the protestors outside, who 
Ludacris dedicated his song “Move Bitch” to, the crowd was excited 
for Luda’s set and some attendees even showed up in homemade 
T-shirts showing their support. 

The highlight of the event came when he performed his 
infamous hit “What’s Your Fantasy” and had every person on his 
or her feet screaming the well-known words. 

While Luda was not performing to a sold out crowd in a big 
arena, his performance did not lack charisma or enthusiasm. 
Even though his popular song “Roll Out” was missing from the 
set, Ludacris had everyone shaking their money maker for a solid 
hour. {Vig 
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Hell (Hey Mr. DJ),” was next. The 
music video has been lighting up 
MTV’s airwaves and got the band 

_ elected as “Artist of the Week” 
during MTV’s New Year’s Eve 
special. 

: “Keep it Simple” came next, 

' followed by “Prostitution is 

_ the World’s Oldest Profession 

_ (And I, Dear Madame, Am a 

_ Professional.)” 

Cobra Starship is signed to 
Decaydance, the label formed by 
Fall Out Boy bassist Pete Wentz, 
and it looked like most of the 

_ crowd had drifted over from Fall 
Out Boy’s passionate following. 

_ The median age looked to be 
about fourteen, and many were 
wearing the T-shirts of other 
Decaydance bands like Gym Class 
Heroes and Panic At The Disco. 
The Cab, another talented up- 


Show. Review. 


By Matthew Wilkinson 


It was a packed house and 
everybody had their “fangs up” for 


Unlike A _ Perfect Circle, 
Howerdel is the primary son 
writer for ASHES dIVIDE an 
lead vocalist. He also played 
virtually every other instrument 
on the album. 

ASHES dIVIDE expands on 
the sound that was created by 
Howerdel’s unorthodox guitar 
playing in A Perfect Circle, and 
new depth is given to the music 
with the addition of electronic 
sounds and keyboard. 

Howerdel’s vocal style is 
soothing and strong, yet can 
be aggressive at times, fitting 
perfectly by the dark and moody 
songs on the band’s debut. 

Songs like “Forever Can 
Be” and “Ritual” build on a 
slow foundation of intricate 
guitar lines and powerful lyrics, 
reminiscent of the soaring 


By Dale Johnson 
The saying goes, don’t judge a 


Cobra Starship’s sold out date of 
“The Really, Really Ridiculously 
Good Looking Tour.” 

The band, which made a name 
for itself with the anthem “Bring 
It” from the 2006 film “Snakes 
on a Plane,” just released its 
second album and is still fighting 
to prove it wasn’t just a B-list film 
gimmick. 

Kicking off with “The City is 
at War” the first track from their 
newest record, “Viva La Cobra!,” 
front man Gabe Saporta (formerly 
of Midtown) danced around like 
a charmed snake and encouraged 
the crowd to do the same. 

Hot single, “Send My Love to 
the Dancefloor, I'll See You in 


and-coming Decaydance band, 
opened. 

The young crowd got a 
surprise when Miley Cyrus, of 
“Hannah Montana” fame, showed 
up. She was there with her family 
supporting opening band Metro 
Station, who her step-brother, 
Trace, plays guitar and does 
vocals for. 

Cobra blazed through 
tracks like “It’s Warmer in the 
Basement,” “Kiss My Sass” and 
“Smile for the Paparazzi” before 
ending their normal set with 
“Bring It.” The band had brought 
an energetic set that everybody 
seemed to enjoy. j/f# 
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book by its cover. Or in this case, 
don’t judge a band by its name. 
ASHES dIVIDE’s name may lead 
you to believe it’s the millionth 
screamo band you have heard 
this month, but it’s actually 
something far more unique than 
that. 

The brainchild of A Perfect 
Circle founder Billy Howerdel, 
ASHES dIVIDE is much more 
alternative rock than it is 
Hawthorne Heights. On its debut 
album, “Keep Telling Myself It’s 
Alright,” the band combines alt 
rock with a bit of the electronic 
elements and melodic moments 
of 30 Seconds To Mars to create 
a clear and concise sound. 


sound of fellow alt rockers the 
Smashing Pumpkins. 

The album’s first single “The 
Stone,” as well as the opening 
track “Stripped Away,” have 
a similar sound to the songs 
Howerdel made with A Perfect 
Circle with the introduction of 
piano lines accompanying his 
powerful melodies. 

With Howerdel taking center 
stage, he is able to step out of 
the shadow that was created by 
James Maynard Keenan, who 
fronted A Perfect Circle, and 
flex his creative muscles in a 
powerful alt rock band that is 
unique enough to set them aside 


Y 


from the rest. |}. F 


